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Beginner’s
Corner

BY MILDRED ALEXANDER

,

Bring the HAMMOND TIMES over to your Hammond,
and let’s learn by doing, here in the privacy of your own
home, without an audience.

Just because you have two keyboards instead of one
(call them “Manuals”), plus pedals on the floor, too, does
not mean that many more notes to learn. We will learn
the white notes first. There are only seven, and you can
certainly learn seven notes—C, D, E, F. G, A, B, and then
more of the same, whether they are on the floor, on the
Upper Manual, or Lower Manual.

Since a few people used to be afraid of pedals, shall we
wade right in and start with them first. By all means keep
your shoes on! What possible reason could axyoNE have
for taking shoes off to play the organ? Neither is there
any reason to have to change your shoes every time you
want to play the Hammond. Yes, ladies, it is just as easy
to play in high heels if you start with them, as it is in
flats, and high heels are more attractive, so start right off
playing in whatever shoes you have on at the time.

HERE ARE THE PEDALS:

With your Left Toe, simply play the lowest pedal, the
bottom one. That is C. Without looking at your feet, fol-
low each Pedal on up—C, D, E, F, G, A, B, C, and back
down—C, B, A, G, F, E, D, C. Well, aren’t you relieved
to see that pedals are going to be easy?

HOW ABOUT SOUNDS? Since there is no end to the
number of sounds you can make on your Hammond
Organ, let’s not get involved with learning registrations
on our first lesson. Just make a pretty sound. Pull out all
the white drawbars. Use the drawbar tabs for Spinets,
and Af or Bp Pre-sets for Consoles.

Looking at the Manuals, you see that white notes are
easily identifiable because of their relationship with black
notes, which are in groups of three, alternating with
groups of two, The first white note to the left of the two
black notes in the middle of the organ (closest to the
Hammond name) is Middle C.

On Lower Manual, play Middle C with Left Thumb,
(Skip B, skip A). and hold C with middle (3rd) finger.
(Skip F). Hold E with Little (5th) finger. This is a
C Chord, and goes with a C Pedal, (the bottom one).
Don't look.

© CHOHL

Tt is “un-organistic” and hard to jump around on the key-
board.
Stay where you are on the C Chord. By altering only
two notes you have a new chord.
Still holding G with middle finger, move thumb from C
down to B. Move E up to F on 4th (ring) finger. This
is a G7 Chord. 1t goes with a G Pedal. Don’t look. Feel
your way up: C, D, E, F, G. There! Practice going back
and forth from C to G7, always holding G, the common
tone (in both chords).

On the Upper Manual, play the Middle C with Right
Thumb, then see how easily other fingers cover the next
four notes—D, E, F, G.
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For “Organ” touch (legato), hold each melody note just
until you play the next one. Now, with C in Pedal, C
Chord in Left Hand, (on Lower Manual), and Middle C
in Right Hand, (Upper), let’s play:

g € L G7
| - - ) ' 5 ! = = 1 | - ) 1 . . |
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Don't let go. Make Right Hand match Left, by playing
same notes. Hold E with Right Thumb, raise remaining
fingers high enough to avoid hitting black notes, and slide
up to same chord an octave higher. That “slide” is a
glissando.

F CHORD

Another Chord. Hold C Chord. (Left Hand.) G Thoves
up to A, (2nd finger), E moves to F, (4th finger), hold-
ing C with thumb. This is an F Chord and goes with F
Pedal. (Feel up: C, D, E, F.)

Practice your three chords, with pedals, going back and
forth holding the common tone (G is in the C and G7
Chords; C is in F and C Chords), until you can do them
easily, without looking. -

I hope you will be happy playing Beginners” books,
page by page, and not getting confused trying to learn
too many unrelated chords and registrations. Next issue
we will learn many of the favorite Hammond Sounds.

Congratulations, and all best wishes with your wonder-
ful new Hammond Organ. If you go a step at a time, play-
ing it will be easy, and so much fun! '
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WITH A SONG IN MY HEART
Suggested registration for Pre-set Models

[27] 00 6222 200 Vib. and Cho: On V-3 Pedal: 5-3

(D) 00 5444 344

T

Suggested registration for Spinet Models

UPPER: 30 6743000  LOWER: 5844 3121

L msum #-‘I

Words by

L-100 sERES
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UPPER: 30 6743 000
LowER: 5844 312 Music
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| LEFT MY HEART IN SAN FRANCISCO

Ar. by BILL [RWIN
For Pre-Set Organs
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DOUGLASS CROSS GEORGE CORY
For Spinet Drawbar Organs
30 6806 004
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'Have a Friend Who’s | HAMMOND TIMES P.0. BOX 6698 CHICAGO, ILL. 60680

Not Keeping Up With [l ciciosed you wil find $1.00 [ cash [ chesk [ Money Order
The TIMES? for my one year's subscription (6 issues) to the Hammond Times

r ~ Have him send this [0 I own a Hammond Organ [] | own a Hammond Chord Organ [[] Other__
} form with

 $1.00 |-, ~——

for a one year subscription CITY STATE ZIp

ORCHIDS IN THE MOONLIGHT
PREP “ énl-om"F-Iying Down To Rio” Words by
ONNROCONERODONEROO000 - _GUS KAHN and
Arr.by J.M. HANERT o e o

by
Tk 5 Towga VINCENT YOUMANS

: im 3 : ' - 2m
— I still candream in the moon- light Of one dear night thut we  knew._

Bbm Ebm
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- — When or- chids fade in the dawn-

—Tho my dreams

! Copyright e il aisigg a2 T, B, HARMS CO.
Reprinted with permission of T. B. HARMS COMPANY
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When changing your address, be sure to send us your name and address as shown abova as well as your new address.

MUSIC’S MOST MEMORABLE MOMENTS . . . ONE IN A SERIES

from HAMMOND ORGAN COMPANY
4200 West Diversey Avenue, Chicago,

RETURN REQUESTED

GIUSEPPE VERDI and AIDA

The years 1867-1869 were “the
black years” in the life of Giuseppe
Verdi. Disillusioned by the unstable
political situation of his beloved Italy;
believing himself old (he was 54)
and sick; and, most of all, crushed
by the failure of Don Carlos, his most
ambitious work to date, it was no
wonder he twice refused an offer from
the Egyptian Khedive to write an
opera to celebrate the opening of the
Suez Canal.

Yet the project continued to intrigue
him, and he agreed to read a scenario
for an opera by the Egyptologist,
Mariette Bey. It was the story of a
great Egyptian warrior, favorite of the
Queen, who betrays his country for
love of an Ethiopian slave.

Perfect! Here was a chance for
opera at its most opulent, and a
chance as well to succeed at what he
had failed to do in Don Carlos—to
combine dramatic spectacle and grand
arias with subtle, atmospheric orches-
trations; to give his drama depth as
well as beauty of song. He accepted
the commission. Aida was born,

Aida was not finished for the open-
ing of the Canal (partly because the
scenery and costumes, having been
ordered from Paris, were held up due
to the Franco-Prussian War). The
opera did premiere in Cairo, however,
in 1871—to perhaps the most tumultu-
ous acclaim of any of his works. He
had accomplished what he had set out
to do: write magnificent set pieces—

BULK RATE

llinois 60639 o8 &?3”“

PERMIT No. 60
Dayton, Ohio

Litho in U.S.A,

“Celeste Aida”; the Triumphal March;
the final duet—and still keep a unity of
atmosphere and a profundity of or-
chestration which would make the
opera a dramatic whole.

Aida is the most popular opera ever
written. It is performed more than
any other; its music is loved by people
who have never been inside an opera
house. It is the ideal combination of
romantic story, grand spectacle, and
unforgettable music.

Thus, that day when Verdi changed
his mind and accepted the offer from
the Khedive must be included among
Music's Most Memorable Moments.
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